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– Artist Statement –  
 
I create contemporary art quilt portraits of very non-contemporary structures: megalithic Celtic stones 
and monoliths (dolmens, stone circles, standing stones, etc.), and more recent (but still centuries old) 
monastic ruins.  
 
I was always been drawn to ancient lands, and stones. My great grandmother came to the U.S. from 
Ireland in 1888, and my initial visit to Ireland in 1991 affirmed a deep connection with both ancient Irish 
landscapes and their many stones and ruins. 
 
It was while planning a second visit to Ireland that I first saw a picture of the Piper Stones, a stone circle 
in Co. Wicklow, that sent shivers through me. I sought them out immediately upon my return. These 
stones – and later, many others, in many different locations – “talk to me”, and I’ve focused ever since 
on finding new stones and using my art to convey the essence of these whispered communications. I 
have since come to similarly revere more recent monastic ruins. 
 
My focus on these ancient stones allows me – somewhat surprisingly – to bring an emotionality to my 
quilts not always associated with fiber art. These ancient stones are both timeless and – to me – evoke 
deep and powerful remembrances of human pasts largely forgotten. I try to capture both their stories of 
stability, permanence, continuity, faith, and clan, as well as their more personal histories – notions of 
extreme age, prior purpose and glory, magic, patience, sadness, abandonment and loneliness, neglect, 
and the like. 
 
My quilts often evoke strong feelings and emotions. Several have been purchased as meditation tools, 
as catalysts for focusing and healing. It’s as if the stones – and their resulting portraits – jostle some 
deep core of cellular memories, helping viewers surface what they may already intuitively know and 
honor, but may have set aside or forgotten. 
 
People also often feel – particularly with her portals and passageways – that the quilts actually “pull 
them in”, that they want to go into and through them. 
 
In addition to their strong emotionality, my quilts are also known, technically, for their hand-painted 
fabric, assertive quilt top textures, color, shadowing and perspective, depth of field, “movement”, and 
craftsmanship and technique precision. Viewers are also fascinated that I construct my quilts very much 
the same way as a stone mason builds a wall – individually cutting, piecing, and appliquéing each stone 
(from my hand-painted fabric), one by one, working from the bottom up. This very purposeful act of 
recreation also allows me to further honor each monolith’s original builders, and their creations. 
 
I grew up loving to sew, and loving to work with and hold fabric, and I turned that focus into a business 
as an adult. Working as a professional seamstress, though, only heightened my longing to combine my 
sewing “craftsmanship” with greater levels of creativity. 
 
When I discovered and decided to pursue art quilting (early 1990's), I had little background or formal 
training in art. I thus developed and followed a deliberate plan to acquire “the basics”. Before I 
produced my first art quilt, I took not only "how to" quilting classes, but also selected design and art 



classes that covered key topics that I knew I needed to better understand – drawing, painting, 
composition, color, perspective, shadowing, and the like. 
 
My quilting style – a moody realism based on the strong and assertive use of perspective, high contrast, 
texture, and shadow – began to take root. Stones and ruins became my passion (after multiple trips to 
my ancestral Irish countryside), my approach to quilting gained focus, and my love of both art quilting 
and fabric continued to grow. 
 
I use a wide variety of colors, fabrics, threads, and yarns in my work, and then construct the actual quilt 
the same way as a stone mason builds a wall – individually sizing and cutting out, piecing, and 
appliquéing each stone, one by one, working from the bottom up – each stone a foundation for the 
others that it supports or neighbors. In contrast to the realism of the stones, my skies and landscapes – 
which are central to the context of place and the timelessness of these sacred sites – are far more 
abstract. 
 
I handpaint almost all my fabric (from which – as described above – I then individually cut out each 
stone). The realistic colors and textures of my stones is achieved by using multiple layers of sun-reactive 
transparent paints, plus various resists, in combination with (while wet) the aggressive folding, twisting, 
wrapping, bunching or pleating of the fabric, and (while drying) the application of sand, different types 
of salt crystals, sugar, dirt, and the like – basically, doing or using most anything that can influence or 
cause differential paint absorption, diffusion, blending, patterning, or mottling. Resulting fabrics can be 
remarkable (and very stone-like). 
 
I then use selective combinations of multiple appliqué techniques (reverse, turned edge, and raw edge), 
insetting, free-form strip piecing, couching, and "thread shadowing" (similar to thread painting) – plus 
an occasional very localized dab of paint – to achieve my trademark quilt top textures, lighting, depth of 
field, and shadowing and perspective. Throughout, full attention is given to proper craftsmanship, 
“sweating the details”, and technique precision. 
 
My "stones" portfolio now exceeds 50 quilts, and I continue to eagerly look forward to discovering and 
visiting new sacred sites, meeting new stones, and quilting their stories. 
 


