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Our Mission is to Promote, to Teach, to Encourage the Love of ALL Types of Appliqué  in Quilting 

September/October2019— Volume 23-  Number  45 

 

From the President - 

Anita M. Smith 

I want to thank all of you who have shown your support of The Appliqué Society by renewing your 

membership.  The Appliqué Society Officers and Directors have been working on all aspects of this 

organization.  Some things take time because we want to do it right and thorough.  

I have watched for many years a show in United States called “This Old House”.  They show how the 

construction experts come in and find the structural areas that need to be replaced or strengthened in an 

established old house.  They update pipes and heating and make things more efficient but still keep the 

character of the old house they are featuring. They transform the house to an amazing structure.  

I see the leadership in The Appliqué Society doing similar things.  We are looking at all aspects of TAS.  

The financial structure, the membership structure, the chapter structure, the website structure and the 

outreach structures on Facebook and the internet.  We are reconnecting with appliqué teachers and finding 

new teachers to share their love of appliqué . We are discussing ways to reach out to our past members and 

also reaching out to our new members.  

We are working with appliqué  artists that will be introducing their skills via the website in a video format.  

We want to find appliqué  teachers and designers that will interest the members with their appliqué  style 

and also push those members who may want to try something new or be challenged to try a new technique 

in appliqué . 

As in the show “This Old House”, sometimes you don’t see much because it is happening inside and 

structurally. But it is the key process for growth.  We want whatever we do to be solid and able to sustain 

the growth we expect to come to The Appliqué Society. 

We have also changed our mailing address. In 1996, The Appliqué  Society began with 100 letters going out 

of the Freeland, Washington post office.  The new mailing address is now in Freeland, Washington again.  

This is on beautiful Whidbey Island in Washington State.  The NEW mailing address is: 

The Appliqué Society – P.O. Box 1593 – Freeland, WA 98249-1593 

http://www.theappliquésociety.org
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Do you have an item for the newsletter? 

Please contact the editor at 
newsletter@theappliquesociety. 

 
 

 

 

Entire contents of this newsletter Copyright 2019
- by The Appliqué Society All Rights Reserved.  
No part of this newsletter may be reproduced in 
any way without the written permission of The 
Appliqué Society. 

Do You Have a Pattern You Would Like to Share 

With Your Fellow TAS Members? 

 

If you have an original pattern that you have designed 

and would like to see it published in the TAS 

newsletter, please contact the newsletter editor at 

newsletter@theappliquesociety.org 

Your donations are so very much appreciated! 

 

THE RESOURCE FILE 

The resource file contains contact information for suppliers of items that appear in the newsletter. 
  

 AQS (American Quilter’s Society)    Landauer Publishing 

 P.O. Box 3290, Paducah, KY 42002-3290   3100 NW 101st Street, Suite A, Urbandale, IA 50322 

 Phone 1-800-626-5420     Phone 1-800-557-2144 

 Fax: 270-898-8890  Email:  order@AQSquilt.com  Web:  http://www.landauercorp.com 

 Website:  http://www.AQSquilt.com 

 

 C&T Publishing Inc.     Martingale  (That Patchwork Place) 

 1651 Challenge Drive, Concord , CA 94520-5206  19021 120th Ave NE, Suite 102, Bothell, WA 98011 

 Phone: 1-800-284-1114   Int’l: 1-925-677-0377  Phone: 1-800-426-3126    Int’l:  1-425-483-3313 

 Fax:  925-677-0373   E-mail:  ctinfo@ctpub.com  Web:  http://www.shopmartingale.com 

 Web:  http://www.ctpub.com 

http://www.theappliquésociety.org
mailto:order@AQSquilt.com
http://www.landauercorp.comC:/Users/jeannie/Documents/2017
http://www.AQSquilt.com
http://www.AQSquilt.com
mailto:ctinfo@ctpub.com
http://www.shopmartingale.com
http://www.ctpub.com
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Our Passion is Appliqué 

Interviews by Anita M. Smith 

When I am looking for appliqué designers and artists to interview for the newsletter, I want to share the 

wonderful variety of types of appliqué out in the world.  Many of you may have heard about these people 

before but many may not have heard about them.  I typically like to interview as if I was having a cup of tea 

with them and ask those questions we have about the how, the why and the who. 

Sharyn Mellors lives on the same island I live on and I met her at our local quilting guild.  She is very 

creative and Sharyn was one of our skills teachers at the TAS annual meeting this past May.  Sharyn shared 

her skills on Facebook with the TAS online chapter.  Sharyn also shared her story about her Great 

Grandmother Alma.  Sharyn created this amazing design to honor Alma and shared all the steps she did to 

make this quilt. We all have that family member we want to honor and this will give you the tools so you can 

use it in an appliqué  quilt or design.   Part one will be in the newsletter and the rest of the parts will be on a 

special page on the website.  We are hoping to get the original videos Sharyn has created, on the TAS website 

in the near future.   

Rebekah L. Smith is a Folk Artist & Designer.  I came across her designs on Facebook and loved the 

simplicity and the unique designs she has.  She creates her own designs and uses both wool and cotton in her 

work.  She tells us about her process to design and how she chooses her threads, wool and tools. This is a great 

option for those looking for a great source for your wool appliqué projects. You will love seeing the great 

projects she has and maybe decide to order from her or to have her come to your local quilt guild or TAS 

chapter. 

Corliss Searcey’s creations include the Caswell Quilt, Civil War Bride, Mary Brown, English Basket and the 

latest quilt, Auntie Tess. Corliss tells us how she designed her quilts and also what are her favorites.  Because 

TAS is a “Global Organization”, we can find wonderful talent from around the world who also love appliqué . 

Corliss is from Australia and has a website to purchase her patterns through or if you are in United States there 

is a link for your convenience to purchase them there.  

Do you have a favorite tip or technique to share with your fellow TAS members?  Please send your tip to the 

editor at newsletter@theappliquesociety.org. 

Is your chapter doing something special with appliqué—demonstrations in the community, information booth 

at a local quilt show or do you know of an appliqué event or quilt show in your area that would be of interest 

to other TAS members ?  If so, please send them to newsletter@theappliquesociety.org 

Please send information on appliqué events and quilt shows at least 6 months in advance of the event date to 

ensure timely inclusion in the newsletter. 

http://www.theappliquésociety.org
mailto:newsletter@theappliquesociety.org
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Appliqué Quilt Story of Alma Dinnetz— part 1 

By Sharyn Mellors  

I want to take you on a journey of creativity. There are those of you who have seen this quilt at the Houston 

show in 2018 as part of the Power of Women exhibit and other places. Many quilters have asked how it was 

done, because they have photos of relatives who they were inspired to create in a quilt. I documented the 

steps, techniques, my thoughts and missteps along the way. I would like to share them with you in a few 

posts to Facebook, the newsletter, and website with the permission and support of Anita M. Smith and Eileen 

O’ Byrne Keane. I will gladly answer questions.  Any way here we go. 

 

 

 

 

 

 

 

 

 

 

 

The first photo is the original taken in 1945 that I had blown up to an 8” x 10” photo for reference. My 

original parameters were that she fit the size required by the challenge, she would be in black and greys 

except for her face and skin which I would paint and the hat. 

 

 

 

 

 

The second photo is the finished quilt hanging in Houston. 

This is my Great-Grandmother Alma Dinnetz, a North Dakota 

Farm wife. We can go into more of her story later on. I have 

loved this photo for years and I have had stages of the patterning 

done for maybe 10 years trying to figure out how to best use it in 

a quilt. When I saw that the Power of Women challenge wanted 

quilts that were 24” x 72”, my muse got really excited because I 

wouldn’t have to make an elaborate background. All my work is 

hand appliqué  I would rather appliqué even a straight line rather 

than deal with my sewing machine (we have domestic squabbles) 

and I just had trouble finding a background that I thought was 

worth all that hand work. 

http://www.theappliquésociety.org
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Appliqué Quilt Story of Alma Dinnetz— part 1 

continued 

My muse (that voice in your head that keeps thinking about a project even when you have other things you 

need to do) was already excited about this project that had waited so long. I had taken parts of 4 original 

patterns to the copy shop to be enlarged. I had to go back the next day to pick them up. Like most quilters I 

would rather stay in my studio, so I sent my husband to do that simple chore. The copy people messed up 

every pattern but ALMA. They gave me 4 copies at normal size instead of one copy at 4 times the size or 

400%.  So I knew that this quilt had to be done NOW no matter what. 

There will be more information and steps given, so check out the TAS members only section on the TAS 

website for the full tutorial of Alma. I will be happy to answer questions you may have or suggestions for 

information you would like me to address as this journey unfolds. 

Sharyn Mellors - sharyn.mellors@gmail.com  

Third photo: 10 years ago, I took the original photo to a copy 

shop and had it made into a 40” long enlargement, not an 

expensive photo but a copy machine rough grainy image but 

good enough and less expensive. (Later I will tell you how I do 

this now.) I traced around all the edges and the approximate 

edges of value that I could see, right on the copy with a sharpie 

marker. 

Fourth photo: When I turned over the copy that I had just traced 

there was enough bleed through of the ink that I could retrace a 

bit and there was my reversed pattern for the coat and basic 

image. 

I cut the image out of the big sheet of paper she was copied on 

when I found that I needed to make it bigger for the challenge. 

This made it possible to fit it into my home printer by folding it 

and copy section by section and take it to the copy shop to get 

my final sized pattern. That pattern came back in sections that I 

needed to tape together to get the final full size I needed. This 

is only because she was so big, she is life sized. Then I made 

the marks on each section stating the value for that piece, the 

individual number of that piece and the marks across the edges 

between pieces so that I could put them all back together. At 

that point she was just like a pattern you would buy. 

http://www.theappliquésociety.org
mailto:sharyn.mellors@gmail.com
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Our Passion for Appliqué - Corliss Searcey 

Interview by Anita M. Smith 

 
Do you remember the moment when the Caswell Carpet took hold of your heart and creative mind? 
What happened? 
 
For this quilt I do actually remember ~ I was returning to work after the Christmas break in January 2011 
and decided I wasn’t all that enthused with my current design - neither was my husband, Kurt!  He suggested 
I look through my Folk Art books for different inspiration.  So I pulled two books from our shelves:  
“American’s Traditional Crafts” by Robert Shaw and “The Flowering of American Folk Art” by Jean 
Lipman & Alice Winchester.  As Kurt browsed one, I flicked through the other.  Just as he said, ‘I think I’ve 
found your next quilt’, I answered, ‘No, I think I’ve found it’.  When we compared notes it turned out we 
were both looking at the “Caswell Carpet”.  It was meant to be! 
 

http://www.theappliquésociety.org
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Our Passion for Appliqué - Corliss Searcey 

cont. 

Interview by Anita M. Smith 

How did you take this design and then put it into a pattern? 
 
The Caswell Carpet has nearly 80 different blocks,so my first step was to choose the ones I liked - also the 
ones I thought I could reproduce on paper and then stitch.  I think I selected around 35, then finished up with 
30 for my quilt.  I wish I could say that I’m a talented artist/drawer but I’m not – I can hardly draw anything.  
So I rely on my photocopier to enlarge and get the ‘bones’ of the block design.  This way I feel I have the 
proportions correct and from there I start to sketch flowers and leaves to fill the spaces.  I also search through 
other source material for ideas of flowers, leaves, birds and so on.  My working pattern sheet is on tracing 
paper.  I don’t draw/trace directly onto this pattern initially; instead I put lots and lots of shapes onto tracing 
paper.  That way I can position these bits & pieces behind my primary pattern - move them around until I like 
their position and orientation – then trace over them.  All this is done in pencil as there is lots and lots of 
erasing and changing - this process takes a long time. 
 
What has been the response to this design from around the world? 
 
When the Caswell Quilt was finished, I was a bit disappointed.  I was happy with my workmanship - it was 
the most detailed appliqué I’d done until then but I thought it looked a bit too ‘pretty’ for my taste.  I suppose 
we are all our own worst critics.  Happily, lots of quilters did like my quilt and this pattern has continued to 
be purchased and made up into quilts for the past six years with many of them winning prizes at quilt shows.  
There is a Facebook group for this quilt with nearly 1500 members from around the world.  Almost 1000 
photos have been posted to it with information, questions, suggestions and ideas shared daily. 
 
Where can our members be able to purchase this pattern? 
 
The Caswell quilt pattern is retailed and wholesaled through my website:  https://threadbear.com.au/     
In the United States, Gay Bomers at Sentimental Stitches https://sentimentalstitches.myshopify.com/ also 
sells this pattern and many others.  It was Gay’s great idea to start the Facebook group! 
 
What other patterns have you designed?   
 
Over the years there have been quite a few patterns but at the moment, my favourite appliqué  quilts would 
be:  ‘Celebrating Mary Brown’, ‘Civil War Bride’, “The English Basket Quilt” and ‘Auntie Tess’. 
 

http://www.theappliquésociety.org
https://threadbear.com.au/
https://sentimentalstitches.myshopify.com/
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Our Passion for Appliqué - Corliss Searcey 

cont. 

Interview by Anita M. Smith 

What is your favorite pattern right now? Do you have a picture of it? 
 
Probably like most of us, my current favourite is my latest:  ‘Auntie Tess’.  One of my favourite parts of it is 
the design source.  Years ago my dear friend, Virginia Enright, gave me a vintage enamel powder compact that 
had belonged to her great Auntie Tess then kept prodding me to design something around it - so I finally did.  
The centre of my quilt was inspired by the cover of that powder compact.  Here’s a photo of both the centre 
and the entire quilt.  
 

What is your favorite fabric?  Thread? And why? 
 
I always use 100% cotton fabric; I almost never prewash it and boringly, I love tone-one-tone prints as many 
of my applique pieces are quilt small and aren’t suited to large prints.  I do like some larger prints for fussy 
cutting.  For years now, I’ve used only Aurifil 100% cotton, 50wt for my stitching.  It is easy to use and has a 
great range of colours. 
  
What is the tool you would be lost without it when you sew or applique? 
 
Although I’m not hugely into sewing gadgets, I do now include a list of my tools in most of my patterns as I 
tend to use the same ones again and again.  What I couldn’t do without in my sewing kit would be my pink 
rubber thimble by Little House and my Clover Black Gold size 10 needles.  This thimble is soft and pliable - 
it’s so comfortable I forget it’s on but it protects my finger and prevents holes or callus.  These Clover 
needles are fine and sharp and just the right length for even, small stitches. 
 

http://www.theappliquésociety.org
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Our Passion for Appliqué - Corliss Searcey 

cont. 

Interview by Anita M. Smith 

What type of appliqué do you use the most? 
 
I almost exclusively use needle turn appliqué.  My templates are made from freezer paper that are pressed 
onto the right side of the fabric, traced around with a Pigma pen; paper removed then the fine seam 
allowance (about 1/8”) is turned under.   I always encourage others to find the method that best suits 
them.  There are so many options - my advice is to attend classes, try as many different types until you 
discover the best one for you.  
 
Do you do your own quilting? Or? 
 
One of my biggest regrets is that my special appliqué quilts are not hand quilted but running a business 
for 25 years did not allow the time for that.  Luckily there are many expert machine quilters and several of 
them have done beautiful work on my quilts. 
 
For those of our members who want to learn, what is the best tip you can give them that you wished 
you would have known when you started your appliqué and quilting journey? 
 
Again, don’t just try appliqué and decide it’s too hard and give up on it.  I did on my first attempt.  When 
you first start, make it easy on yourself - use soft, pliable fabric; choose an easy design; use a fine needle 
and thread; trim the seam allowance to under ¼” (the finer the seam allowance, the easier it is to turn 
under), don’t expect your first to be your best - just keep going.  Experiment until your favourite method 
is found. 
 
How much time do you devote to appliqué or quilting a day? Or week? Or year? 

Now if you’d ask me this a few years ago I would have said, “A lot!”   Before I retired, when I was 

stitching on a new design I’d sew 5 or 6 hours each night.  Luckily for me, Kurt likes to cook and he 
would almost always make my dinner as well as take over much of the housework we women usually do 
on our own.  This meant I pretty much walked in from the shop and sat down to draw up a new block or 

start sewing – lucky me!  Also, I’m a night owl so sewing until 2:00 a.m. was common.  Now in my 
retirement, I suppose I don’t have the pressure of customers expecting new designs on a regular basis and 
I love not having to obey a schedule or timetable.  Plus I’ve had several friends with ongoing health 

problems and it’s been my good fortune to have the time to assist them.  So that combination has meant 
I’ve produced nothing of note since closing my shop, Threadbear.  The good news is that I’ve just started 
a new design!  After being lucky enough to attend the Tokyo Quilt show this year, I returned inspired to 
put my head down and sew again. 

http://www.theappliquésociety.org
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Our Passion for Appliqué - Rebekah L. Smith 

Interview by Anita M. Smith 

How do you choose your designs? 

If you have ever seen any of my painted work it is easy to recognize where my wool inspiration comes from. I 
love the early folk art that was brought to this country from all over Europe and other countries. These works 
have been the basis for American folk art, and that is what I find exciting and beautiful. I spend a lot of time 
researching at museums, historical societies, antique shops, and more. These early forms of folk art are and 
endless supply of visual influence. 

 

I see some of your work is Wool on Cotton.  Tell us more about this technique and why do you like it? 

Using a mix of fabrics is one of my favorite techniques. I will often use cotton or linen as a base for my wool 
applique. Because of the nature of these textiles, I use them only as backgrounds or for making useful items 
that I then embellish with wool appliqué. Using these other textiles gives you a much broader variety of pieces 
you can create.  With the printed cottons as backgrounds, the look changes dramatically as you have to pay 
attention more closely to your motifs in the design process. Since I love to collect textiles both antique and 
new, just having these fabrics is an inspiration in itself. 

 

 

Please tell us how did you get started in this journey of Wool 
Appliqué? 

It all started about 27 years ago after I graduated from art school. 
I was looking for where I would work in the art world and I was 
encouraged by my mother to work in the field of early American 
folk art as a painter. So, I did that for many years which included 
painting murals, stenciling, and decorative painting on furniture. 
About a half dozen years ago, I was looking for another outlet for 
creativity as the painting was not as in demand as when I started 
and I was getting a bit burned out on it. There was a 19th century 
wool appliqué piece that I came across that really spoke to me. 
So, I tried my hand at a version of it and that really was the 
beginning of my wool adventure. 

http://www.theappliquésociety.org
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Our Passion for Appliqué - Rebekah L. Smith 

cont. 

Interview by Anita M. Smith 

What threads do you use? What is your favorite brand? 

For all of the pieces that I stitch, I use only three colors of DMC floss. For me it’s more about the wool in its 
color and design. The stitching is important, but I like to keep it neutral. 

 

What is your favorite wool source? 

My wool comes from a couple distributors, and then I process it myself. I do my own dyeing which is one of 
the ways I get the color palette that I am looking for.  It is important for me to be able to mix the colors I like 
to use in my pieces. 

 

What is the most unusual wool you have used? 

When I started with wool appliqué I was using only repurposed wool. So I have in my collection some very 
unique wools including pieces of early linen and wool blends, beautiful natural wools in colors that you just 
can’t reproduce, and plenty if other fabrics which are so inspiring. Some of these I keep in my studio just to 
look at. 

Many of your designs are more in the “Folk Art” 
designs.  What do you like about this style?  

Early American folk art has its roots in many of the 
European countries where colonists and settlers to this 
country came from. My own roots are Pennsylvania-
German whose style is the biggest influence on my work. 
These early pieces consist of textiles, paper, painted 
furniture and boxes, pottery, and tinware to name a few. 
They have a timeless look, and reflect the beauty of the 
untrained artist’s hand.  

You have some really unique projects.  What inspires 
you to make these types of projects? 

I believe that pieces can be both beautiful and useful. With 
that in mind, I try to design pieces that have that timeless 
look but are purposeful around the home. The sewing 
caddies that I design are great for the studio and the living 
room as well if that is where you do your stitching as I do.  
There is such a wide variety of ways you can design a 
wool appliqué  pieces to function and be wonderful works 
of art.  

http://www.theappliquésociety.org
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Our Passion for Appliqué - Rebekah L. Smith 

cont. 

Interview by Anita M. Smith 

What is the best way to store wool?  Best way to store our wool “stash”? 

So, when you are talking about storing textiles of any kind, usually I would recommend that you keep them 
covered and in a place where they can breathe. When it comes to the wool I am working with, I keep them in 
plastic bins according to color. I do this in order the keep the wool moths out. I will also use lavender or cedar 
wood for baskets and any open places I have to keep large bolts of wool. You should periodically check on 
any wool you have stored to see if you have any pests or moisture problems. 

 

Do you have a favorite needle? 

The needle that I use is a Chenille #24. This is a very sharp needle with a large eye. It is also not a long needle 
which makes it comfortable to work with. 

 

What is your favorite tool you could not live without for your wool projects? 

I have two tools which I would not want to be without, my sharp wool cutting scissors which are by Karen K. 
Buckley and my Lap App for stitching on. 

What is your favorite design? 

The heart is a motif that you will see over and over in my pieces.  Florals are also one of my favorite designs 
to work with. These are timeless, and offer an endless amount of designs you can build from them. When you 
look at early folk art from this country you will also see a lot of birds. These three motifs are most 
prominently seen in these early works, and I never tire of using them. 

http://www.theappliquésociety.org
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Our Passion for Appliqué - Rebekah L. Smith 

cont. 

 

What is your latest design you are in love with that you want to tell us about? 

My latest design is actually a collection of projects that came out in August of this year. My daughter Kelsey 
and I have written a book together which has a lot of wool appliqué along with projects that include 
embroidery, punch needle, rug hooking, and more. We also are about to release our new collection of patterns 
for Spring. This round will include one of my favorite pieces called “Thistles”.  

https://www.rebekahlsmith.com 

International Quilt Festival – Houston 

Are you planning to attend the International Quilt Festival in Houston this fall?  Well, TAS has an exciting 

event planned exclusively for TAS members.  Cynthia Collier will be giving a private tour of the “Appliqué : 

The Timeless Beauty of Broderie Perse” exhibit.  Cynthia, who curated the exhibit, is well known for her 

stunning Broderie Perse quilts.  Her award winning quilts have been exhibited at the International Quilt 

Festival, the Texas Quilt Museum and other IQF shows.  Although Cynthia has retired from teaching, she is 

very active in the quilt community and continues to inspire quilters. 

The exhibit tour is scheduled for Friday, November 1.  As space is limited, please respond to reserve a place 

on the tour.  After the tour, we are planning a TAS meet and greet.  This will be a great opportunity to meet 

other TAS members, share ideas and talk applique. 

To reserve your place on the tour, please email Barbara Schober at 0585quilt@msn.com  

http://www.theappliquésociety.org
https://www.rebekahlsmith.com
mailto:0585quilt@msn.com
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Learning Opportunities and Upcoming Events 

We want to share with you the opportunities to learn.  If you have other places that there are academies or re-

treats that are appliqué related, please send in the information and we will post it in our TAS Newsletter or 

TAS Blog, which is on the Members Only section of the TAS website. 

Here are three Academies you can check out.   

 Appliqué Away On Galveston Bay— 

 For more information, visit their website http://www.appliqueawayongalvestonbay.com  
 

 Academy of Appliqué— 

 For more information, visit their website http://www.academyofapplique.com  

 Or contact Barbara Blanton (757) 565-5299 or Barbara@academyofapplique.com  

 

 Baltimore on the Prairie—September 11 to 14, 2019 

 For more information, visit their website https://www.baltimoreontheprairie.com  

 Held at the Lied Lodge and Conference Center; Nebraska City, NE 

 You can also contact Tresa Jones, Admin., 104 So. 4th, Seneca, KS  66538 by phone 785-336-

2262 (home) 785-294-0625 (cell) or email mjones1@carsoncomm.com  

 

 Quilters Hall of Fame Celebration—July 16-18, 2020 

 Induction of Marti Michell 

 For more information, visit their website https://quiltershalloffame.net/celebration-2020/ .   

The Threads of Time Chapter in O’Fallon, Illinois (near St. Louis, MO) will be hosting Irene Blanck 

(www.focusonquilts.com.au) for a workshop October 21-22, 2019.  This is an open workshop where you can 

work on any of Irene’s patterns. Please contact Dana Doerfler (dorflr4@charter.net) for details if you are 

interested in participating  

http://www.theappliquésociety.org
http://www.appliqueawayongalvestonbay.com
http://www.academyofapplique.com
mailto:Barbara@academyofapplique.com
https://www.baltimoreontheprairie.com
mailto:mjones1@carsoncomm.com
http://www.focusonquilts.com.au
mailto:dorflr4@charter.net
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Contacting The Appliqué Society 

General Information Anita M. Smith Please contact the President at  

president@theappliquesociety.org 

Membership Coleen O’Kane Please contact Membership at  

membership@theappliquesociety.org 

Web Master Coleen O’Kane Please contact the Webmaster at  

webmaster@theappliquesociety.org 

Newsletter Editor Jeannie Hunt Please contact the Editor at  
newsletter@theappliquesociety.org 

Board Officers  

President Anita M. Smith 

Vice President Dana Doerfler 

Secretary Barbara Schober 

Treasurer Katherine McMullen 

Entire contents of the TAS newsletter Copyright © 2019 by the Appliqué  Society TM .  All Rights Reserved. 

No part of this newsletter may be reproduced in any way without the written permission of The Appliqué  Society TM . 

TAS Mailing Address: 
The Appliqué Society ® 

P.O. Box 1593 
Freeland, WA 98249-1593 
 
Www.theappliquesociety.org 
 

TAS Business Hours: 
Monday—Friday, 8:00AM—5:00PM Pacific Time 
 
Please be aware that we do not have a physical office 
for TAS.  All TAS business is conducted in volunteer 
member homes.  This makes TAS unique and enables us 
to serve you more personally.  We appreciate your 
service and support.  TAS could not be the amazing 
organization it is without member volunteers! 

TAS Facebook Groups: 

 https://www.facebook.com/groups/608303619190226/ - which is open to TAS members only 

 https://www.facebook.com/groups/205292649964358/ - Applique Open Form, which is open to the public 

Directors  

Eileen Keane  

Coleen O’Kane  

Dee Pitthan  
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